
Creative Practices 
Course Syllabus 
 
Instructor:   André Mestre   Term:     Fall 
Phone:   (857) 333 5629  Class Meeting Day:  Thur 
E-mail:   mestre@bu.edu  Class Meeting Hours:  5-8PM 
Office Hours:  By Appointment  Course Credits:  3 cr. 
 

 

I. Course Description 
This course is designed to challenge students in a range of creative endeavors. 

Over the length of the semester, theoretical readings will be paired with works of music, 
visual and performance art, literary excerpts, and in-class exercises. Topics that will be 
covered include: the nature of creativity and improvisation, aesthetics, craft and concept, 
the politics of our creative doings, critique, creative entrepreneurial tools, and the 
architecture of personal creative projects. Assignments include two response papers, a 
critique of a cultural product of the student’s choosing (either written or in podcast/video 
format), and a personal creative project (e.g. an essay, a piece of music, a performance, 
etc.). Self- and peer-assessment will play an important role in this course. 
 

It is the goal of this course to 
(1) facilitate exploration and understanding of our creative faculties; 
(2) offer creative techniques that can be used inside or outside academia; 
(3) help students write clearly and confidently about their own professional 

practices in relationship to social, historical, and aesthetic contexts;  
(4) develop collaborative and referential relationships with other authors, 

artists and scholars, even when working on their own.  
(5) be creative in their reading of—and interactions with—the world. 

 

II.  Course Prerequisites and Registration Policies 
 This course is designed for upper-division undergraduate students with previous 
writing experience. Given the interdisciplinary nature of the material, registration is 
welcome from a variety of schools within the university, especially, but not limited to: 
music, visual arts, theater, journalism, English, and philosophy. 
 To provide an optimum learning environment, enrollment will be limited to 15 
students. 
 
 
 
III.  Assignments and Activities   
 Two response papers (2-3 pages) 

- these will address one particular concept found in the readings. 
- responses will be made public through the students’ online portfolio page.  
- the chosen concept must be either (1) expanded/radicalized; (2) 

paired/combined with another concept familiar to the student; or (3) challenged by an 
original proposition. 

- the student can pick any two texts for this assignment. 
- each essay accounts for 10% of the grade (20% total). 



 
 Critique (2-6 pages/10-20 minutes) 

- students will compose a critique in a format of their choosing: as article, a 
podcast, or a YouTube video. 

- the object of the critique (exhibition/concert/composition/written piece) will be 
proposed by the student and defined in agreement with the instructor. 

- must draw on some of the literature and concepts explored during the 
semester. 

- responses will be made public through the students’ online portfolio page. 
- 25% of the final grade. 

 
 Final Project 

- a creative project of any nature (e.g. a musical composition, a short story, a n 
essay, instructions for a performance piece, a creative interpretation of pre-existing 
work, a painting, etc.) 

- the parameters of the work will be defined between student and faculty and may 
or may not involve an actual performance; ultimately, the amount of work should be 
commensurate with the assignment.  

- 30% of the grade each (30% in total)  
 

Classroom participation 
- preparation; attendance; engagement in class discussions and activities. 
- 25% of the final grade. 

 

IV.  Evaluation and Assessment 
Self- and peer-assessment will play an important role in this course and students 

will have the chance to revise their work if they chose to do so. Thoughtful participation 
is an absolute requirement for this course. As best as we can, we will balance high 
standards with risk and experimentation. 
 
 
 
V.  Course Materials/Bibliography 
 It is essential that students come prepared to class and ready to engage with 
their colleagues in discussion of the materials. Readings for this class are not 
excessively long (between 20 and 30 pages per week), but students are expected to 
explore supplementary materials to help their understanding of the texts (who’s the 
author? what does he mean by a particular word or concept?). This individual research 
is important to contextualize materials from outside one’s main field of study. Finally, 
often texts will be paired with contrasting view in the form of a podcast, an artwork, or an 
online documentary.  
 

VI. Course Resources 
 A variety of additional resources will be available through the online learning 
platform. Exploration of that material advised. Materials include improvisation exercises, 
podcasts, tutorials, writing resources, interesting YouTube channels, databases and so 
on. Resources will be added according to the development of class discussions. 
 

 



VII.  Schedule 
 
 
 
Week 1 

 
Topics:  
Creativity and creation, spontaneity, interpretation, creative projects, 
creative analysis. 
 
In-class reading:  
“Against Interpretation” by Susan Sontag 
 
Listening, analysis, and discussion:  
“Fugue 1, in C Major, Well-Tempered Clavier” by J.S. Bach 
 

 
Week 2 

 
Topics:  
Types of creativity, determinacy vs. indeterminacy, improvisation. 
 
Readings:  
“Philosophy of Creativity” by Berys Gaut 
“Free-Play: Improvisations in Life and Art” (selections) by Stephen 
Nachmanovitch 
 
Activity followed by discussion:  
Performance of “Set Sail for the Sun” by Karlheinz Stockhausen 
 

 
Week 3 

 
Topics:  
Categories of signs, musical and visual syntax, writing the body in and out. 
 
Readings:  
“The Grain of the Voice” by Roland Barthes 
“The Beautiful in Music Today” by Helmut Lachenmann 
“Experimental Music Semiotics” by Josephine Grant 
 
In-class listening/Watching: 
“Pression” by Helmut Lachenmann 
“Music for Solo Performer” by Alvin Lucier 
 

 
Week 4 

 
Topics:  
Techne; artist or craftsman. 
 
Video:  
“The Truth About Art: Mystery or Mastery” by Patrick Doorly 
Viewing/Listening: 
“Imponderabilia” and “Rest Energy” by Marina Abramovich 
“Black Square” and other works by Kazimir Malevich 
Works by Philip Weber 
“Unity Capsule” by Brian Ferneyhough 
 



 
Week 5 

 
Topics:  
Different answers—similar questions, a century of manifestos 
 
Readings:  
“Process Music” by Steve Reich 
“Towards a Poor Theatre” by Jerzy Grotowski 
“Acousmatics” by Pierre Schaeffer 
“First Surrealist Manifesto” by Andre Breton 
 
Activity: 
We will stage a debate. Students will be assigned sides that relate to the 
week’s readings. They will be expected to passionately defend their 
aesthetic ideals. 
 

 
Week 6 

 
Topics: 
Creativity outside of the art world: brainstorming, design-thinking, problem-
solving, lateral thinking, cognitive maps. 
 
Watching: 
“Noticing is Emphasizing” (TedTalk) by Tony Fadell 
 
Activities: 
After a short introduction, we will experiment with those techniques as a 
group. Problems will be proposed by a moderator. 
 

 
Week 7 

 
Topics: 
Textual layers; symbolic and archetypal narratives.  
 
Readings: 
“The Magic Mountain” (excerpt) by Thomas Mann 
“The Sandmann” by Ernst Hoffmann 
“The Uncanny” by Sigmund Freud 
 
In-class viewing: 
“The Fall” (excerpts) – TV show 
 

 
Week 8 

 
Topics: 
The role of critique; techniques, formats, and platforms. 
 
Readings: 
Selection of critiques (in newspapers, blogs, academic journals). 
 
Activity: 
Discussion of the mid-term project.  
 
 



 
Week 9 

 
Topics: 
Is all ‘doing’ political in nature? How do creative practices implicate social, 
gender, and global issues?  
 
Readings: 
“Situated Knowledges” by Donna Haraway 
 
In-class Viewing/Activity: 
Students will bring to class works that they believe are or not political. 
They should come prepared to defend their views, which will be discussed 
as a group. 
 

 
Week 10 

 
Due:  
Mid-term Project (written critique of a cultural product—an exhibition, a 
concert, a CD, a novel, etc.) 
 
Activity:  
Students will read their critiques in class. We will discuss their strengths 
and weaknesses.  
 

 
Week 11 

 
Topics: 
Alternative modernities: afrofuturism and feminism. 
 
Readings:  
“More Brilliant than the Sun: Adventures in Sonic Fiction” (excerpts), by 
Eshun Kodwo 
“Cyborg Manifesto”, by Donna Haraway 
 
In-Class Listening: 
“Africadeus” by Naná Vasconcelos 
 

 
Week 12 

 
Topics: 
Final projects; sketching a creative project; form. 
 
Activities: 
Students should come prepared to “pitch” their idea for the final project. 
These will be discussed as a group using some of the techniques we have 
acquired during the semester.  
 

 
Week 13 

 
Topics: 
Radical otherness, perspectivism; aesthetic ontologies. 
 
Readings: 
“Cannibal Metaphysics” by Eduardo Viveiros de Castro 
“The Tower of Babel” by Jorge Luis Borges 



 
Week 14 

 
Activities: 
Students and faculty will meet individually to discuss the progress of the 
final project (due the next week).  
 

 
 

VIII. Policies 
• Inclusion 

This course seeks to be inclusive of people of different genders, races, cultures, 
abilities, and sexual orientations. 

 
• Disabilities 

Any students who believe they have a disability should meet with BU Disability 
Services as soon as possible at the beginning of the semester to initiate disability 
verification and discuss accommodations that may be necessary to ensure your 
successful completion of course requirements.  
 
• Integrity 

All students entering are expected to maintain high standards of academic 
honesty and integrity. It is the responsibility of every student to be aware of the 
Academic Conduct Code's contents and to abide by its provisions.  

 
• Late Work  

Work should be posted on time at the risk of being penalized by one grade letter. 
Issues will be resolved on a case-by-case basis. 

 
• Course Materials 

Copies of all materials distributed or discussed in class are available on 
Blackboard. 
 
• Plagiarism 

Plagiarism (representing someone else’s words or work as your own) and other 
forms of dishonesty are serious academic offenses and are never acceptable. Any 
attempt by a student to represent the work of another as his or her own constitutes 
plagiarism and will not be tolerated. This includes copying or substantially restating the 
work of another person or persons (including web sites) in any oral or written work 
without citing the appropriate source, or collaborating with someone else in an academic 
endeavor without acknowledging that person's contribution. 

 
• Style  

The style of the assignments will be kept fluid to best fit the format. Attention 
should be given to references in any format and, for those, use the Chicago Manual of 
Style. Podcasts should be accompanied by a detailed written bibliography).    

 
• Technology  
 Laptops and tablets may be used in class for classwork but use for social 
interaction and administration will not be tolerated. 
 
 
 


